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, ; We, have been wanting to tell a tale about Singaporeans, set in Singapore.
ﬁﬂ We, have also been wanting to tell a profound tale in a simple way.
A
@9 We, roam freely across time, space, languages, cultures, and throw in to that light bulbs, captain’s ball,
g’ ping pong and ipad.
% We, let 2 men write the tale of 8 women, to create a world that is familiar yet imaginative.
- ~
8 women, diverse in identity, background, mindset and hardly able to understand the others’ languages,
. ) . : are capable of ways to communicate, to be inclusive, to co-exist.
WMEFETEUEFEN—X, —EAENEENETE. .
e NN " —— . 8 women, though only 8 of them, are also capable of ways to ostracize each other, be suspicious of each other,
BFE—BARLHM, L EREZA, SEHETRRAHME, : discriminate against each other.
ﬂﬁ?‘ﬁiﬂ{]%—ﬁ\ﬁkxlﬁ, }Aﬁg‘IQEEEIiXEﬁfIﬁ, FEMERERN, S, FEEEN. 8 women, when their self-interest and survival are threatened, are they able to maintain mutual respect?
B5EaEtE, BE— LSRR,
i . . . . o . | 8 women, when their identity is challenged, are they able to preserve their own integrity?
RAABUENE, —MREFMROEN, TR TRANTE, LHR—ES0NEER. BR. FRMNES. . ¥
£ i i3 . . 4 : & The door has b ied . Si . Wi . H :
ER—HER, BE/\EENRE. KE—HFER, PEHTHSEFONS, Ol i S
t The door has been pried open. Them. Us.
The story begins on a day just like any other, in a house just like any other.
In the house, there is a door that is never locked, and contains a group of women who come from different Kuo Jian Hong

moments in history, each with her own secret. Time comes to a standstill as soon as these women enter the
house. They become oblivious to the relentless passing of time outside.

One day, there is a knock on the door and a runaway bride bursts in, invading the peace and tranquility of the
house, kicking off a series of suspenseful moments, frolics, disputes and warmth...

This is a comedy, albeit with eight tragic characters. This is an absurd drama, yet it throws light on the realities of life.
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HEIE, iEERM—EEE.

Most of the time, a writer walks around in a swarm of
ideas. But for an idea to really take root, sometimes it
just takes an image or a line of dialogue. For this crazy
8 woman play idea to suddenly make sense to me, all it
took was the riddle : “How many women does it take to
change a lightbulb?”

Suddenly, a whole world of possibilities opened up.
What kind of women? From where? From when?
Do some of them not even know what electricity is?
Then how to change lightbulb ? Ooooo, interesting.....

And then the challenge that Jian Hong offered
us became a two-player game. Choosing the most
fascinating characters with stories to tell, finding the
conflicts and the alliances, crafting the odd physics of
the half-world they live in... it was a playground and I'm
so happy I had my dear friend Xiaoyi to play with me!
Writing this was just way too much fun!

My deepest gratitude to Jianhong too, for the crazy
idea of making me and Xiaoyi write together and for
celebrating every possibility with us! And to a delightful
cast who each brought their own magic, then merged
to create a whole new breathtaking magic together!
And a wonderful design and production team who
helped make this strange world we created into a
delightful reality!

It may be a halfway house, but the journey here was rich
and fulfilling; and I can’t wait to see where we go from

here.

Come, journey with us.

Jonathan Lim
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Question: What's the difference between co-writing
a script and writing a script alone?

Answer: As a child, I often played table tennis at home. It was easy
finding the ball and bat, but there weren’t many tables, so T had to
think of alternatives. Playing by myself, I could either throw the
ball into the air and bounce it vertically, or hit it against the wall.
Both methods tested my ball control ability, and how long I could
keep at the game. One’s control had to be good, otherwise when
the ball bounced back, catching it would be a challenge. 1 also had
to choose the correct spot at which to hit the ball, so that the ball
would move in the desired direction. When the actions of the eye,
hand and feet were well coordinated, and the play was smooth,
one could hear the rhythmic sound of the ball hitting against the
wall and bat. With perseverance, one’s reaction and coordination

ability would be improved.

In the case of playing against an opponent, a chalk could be
used to draw a line on the floor, or a piece of wood could be
used as a substitute for the net. At times when bats could not
be found, it was just as fun using a slipper or a piece of wood
as substitutes. There is a difference between playing against an
opponent and hitting the ball against the wall.

The opponent is a living thing, the wall is not. As the ball moves
over the net, the player’s strength and angle of strike, his game
tactics, his emotions, as well as his observational and reaction
skills are all put to the test. Rather than a physical activity, the
game can be likened to a test of wits and mind power. After
long practices on such non-conventional “tables”, one will no
longer feel fear when it's time to face the big table.

Question: What’s the difference between a man writing a
play about women, and a woman writing a play about men?

Answer: From the time I was born till I was 8 to 9 years old, I
always visited the same salon. It was a dirty and messy hair salon,
with musty air and items were stacked haphazardly. There was
only one barber, a rugged-looking man with long messy hair and
an unkempt face. When shaving his customers’ beards, he would
recline the barber chair and raise the razor blade high up into the
air... all these made him look eerily mysterious, and above all, like
a butcher. Thus I was very afraid of this man, and would always
have my mother bring me to the salon to do the talking. This
practice continued till the time when I grew up and left home.

On the other hand, the hairdressing salon that my mother
visited was entirely different. Built right beside the river, the
only route there was a small road that wove its way alongside
the river and up to the salon’s door. Plants lined the windowsill,
and in the afternoons, sunlight would shine in through the
little gaps between the branches and through the leaves, filling
the little room with a dry scent. The hairdresser was a kind and
friendly middle-aged lady, and so were her customers. They
would talk endlessly about topics ranging from Chang-er to
pig sties. Every time my mother brought me along, I would sit
quietly on the narrow and slightly warmed bench, gaze into the
mirror at the women who moved with such grace and rhythm,
and listen to the voices laced with strong rural accents. Time
seemed to come to a standstill.

Liu Xiaoyi
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A2 Jonathan Lim

Rl Playwright
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BE), TE—BREME EXZWIHEZ R Dead
Girl Seeks Meaningful Relationships.

Playwright, director & actor Jonathan Lim graduated from
NUS Theatre Studies and Sydney’s National Institute of
Dramatic Art (NIDA). He is Artistic Director of STAGES
and creator of the long-running live parody sketch comedy
Chestnuts, which celebrated its 15th anniversary last year.
Writing credits include WILD RICE pantos Oi/ Sleeping
Beauty!! and Aladdin, musicals like Women on Canvas
and H Is For Hantu, and plays like People Say Got Ghost.
Directing credits include the inaugural Singapore Day
concert in New York’s Central Park, Adventures of the
Mad Chinaman, and WILD RICE’s Own Time Own Target,
Homesick and Jack and the Beansprout. He has received
4 LIFE Theatre Awards Best Actor nominations, most
recently for On This Emerald Hill, his one-man show where
Emily of Emerald Hill meets the son from The Coffin is Too
Big for the Hole. He most recently wrote +65 (a telemovie
about Rajaratnam) and the viral music video Dead Girl
Seeks Meaningful Relationships.

¥)BEX Liu Xiaoyi
BBl Playwright
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Born in China, Xiaoyi has been a prolific member of the
Singapore theatre scene for more than a decade. Currently,
he is Director of “The Lab”, one of the arms of The Theatre
Practice which aims to explore and break new ground in
the creation, training and exploration of experimental
theatre. Since 2002, he has distinguished himself first
and foremost as an accomplished actor. Thereafter,
Xiaoyi’s enduring love and talent for words also sparked
his foray into playwriting. His works include Cat Man,
I Am Queen, Man to Man, Girl in ¢ White Sand Box and Lao
Jiu: The Musical (2012). Xiaoyi has also taken up the role
of a director. His directing credits include Man to Man,
The Coffin is Too Big for the Hole, I City, 11+Kuo Pao Kun
Devised and 11+Kuo Pao Kun Devised, Again.
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Jian Hong is the Artistic Director of The Theatre
Practice. Trained in directing and design, she is also a
film/television director and producer. She has directed
Wu Jun Ru and You and Me and Him, Lao Jiu: The Musical,
“If There’re Seasons...” and Liao Zhai Rocks!. Her recent
design includes RASHOMON and I LOVE A-AI Jian Hong
is also an independent filmmaker.
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{8 1F 7¢ Rei Poh

B2 S8 Assistant Director
HBEEFE2004E U RERGERENWTFHFREAR
ZREIFEARR., WE, EFTTERNER, BEH
H25 THRXEBZAI TIE.

Rei Poh graduated from Lasalle-SIA College of the Arts in
2004 with a Diploma in Theatre Arts (Distinction). Now,
he acts and directs. When he is not acting, he spends his
time doing community theatre.
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PEAlA Rl Chen, Szu-Feng
58T Set Designer
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Szu-Feng is a designer from Taiwan and currently the
Head of Design at University of New Hampshire. She
has designed and painted for performing arts in theatre,
opera, dance and film. Her design works were seen in
international exhibitions including World Stage Design
2009 (South Korea), 2005 (Canada), Prague Quadrennial
International Exhibition 2007, 2003 (Czech), Beijing
Annual Theater Art Exhibition 2002 (China). In addition
to her practice in theatrical arts, she has complemented
her work with experience in space planning, graphic
design, painting and administrative management. She
holds a Master of Fine Arts degree in Scenic Design from
The University of Texas at Austin.

%’ AR ¥ Theresa Chan
REEIRIT Costume Designer

“SE DIESONBEERE—aTREEARSS.”
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YTHSNSULGTERODECHREEERELS
‘“THERESA CHAN- the way to Wardrobe Mgmt’ .
W AEE RS S BRBIA R MR  E  E E !

“When it comes to creating magic onstage, everyone plays
a part.”

Theresa graduated from Lasalle- SIA College of the Arts
in 2004 with a Diploma in Theatre Arts. She believes that
one must be versatile to keep up with the trade. Therefore
for the past 8 years, not only is she actively involved in
the Wardrobe Department, she is also an actor and drama
educator. With the love, support and many wonderful
opportunities given to her through the theatre industry,
the time is finally right. She founded her own wardrobe
management company ‘THERESA CHAN- the way to
Wardrobe Mgmt’. Thank You TTP for your constant
support, trust and belief in me and the team!
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YJH681T Lighting Designer
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Graduating from HKAPA with First Class Honours in
lighting design, Gabriel also received a Strand Lighting
scholarship that funded his training observer-ship at the
Metropolitan Opera (New York). His representative work
in Hong Kong, Rubik’s Cube & its Aftermath, was directed
by minimalist theatre doyen, Tang Shu Wing.

Back home, Gabriel has designed for The Theatre Practice,
Singapore Repertory Theatre, Drama Box, amongst others.
Recent credits include I Love A-Ai, The Impending Storm
- The Silly Little Girl and the Funny Old Tree, Lord of the
Flies, and The Jade Bangle. He is very honoured to have
lighted three of Kuo Pao Kun’s plays in the recent KPK
Festival.

The aspiring artist... painting in the bright light of the
sun and shadow sculpting on the dark side of the moon.
His gallery is located at www.gabrielchan.me
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BB 4R Sandra Tay

S&T Sound Designer
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Having childhood dreams of piloting a sound console,
Sandra has been actively involved in local English and
Chinese productions since 1998. Starting as a roadie, her
passion, hard work and experiences eventually granted her
the opportunities in mixing, engineering and designing
for productions nationally and internationally. Her sound
engineering credits for Chinese Theatre productions
include If There’re Seasons..., Shanghai Blues, The Soldier
& the Virtuous Wife, December Rain, The Story After Ah Q,
K, and Utter.
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M RIE Ashley Lim
RS Hair Designer
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Having worked in theatre for more than 20 years, Ashley’s
hair designs are almost a cultural institution. Ashley is
particularly proud of being the Creative Hair Designer for the
World Premiere of the musical Forbidden City: Portrait of an
Empress, at the Opening Festival for the Esplanade in October
2002. Apart from theatre, Ashley has also created hair designs
for fashion projects and TV shows like Mum’s Not Cooking.

Beno Lim
MAC BIZ%Um MAC Creative Artist

BenoiflH21FEHN U AR, HEREBRSS5EAEW
4, EMACTEMLEER, hEmMTFERE
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HBE5TAWIsKZRERE, R—RAHHFERER
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With 21 years of makeup experience, Beno is a widely sought-
after artist in theatres, runways and editorials. His stint with
M.A.C over the last eleven years has widened his portfolios
with him working closely with fashion designers, theatre
producers, directors and celebrities as well as in many top
notch events. He recently completed the Milan AW13 Fashion
Week. Beno comes to the foray with sharp makeup artistry
skills in-sync with the latest trend and a pair of instinctive
eyes for beauty.
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Mia is an actor, theatre educator, also
co-founder and Company Director of
Nine Year Theatre. She started
performing at 9 years old when she
joined Rediffusion’s children group and
eventually graduated with a BA in Theatre
Studies and Chinese Language from
the National University of Singapore.
She has worked with various theatre
companies such as The Theatre Practice,
Toy Factory Productions Ltd, Drama Box,
Paper Monkey Theatre and Theatreworks.
Mia has been moonlighting as a part-time
DJ at Y.E.S. 93.3FM since 1997. She is also
apart-time lecturer at the Theatre Studies
Programme of the National University of
Singapore.
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Isabella Chiam is a full-time actor and
host who loves the stage, and embraces
it as an acute reflection of life and
its possibilities. A graduate of NUS
Theatre Studies, she has performed in
plays such as Conference of the Birds
(Orange Dot), The Story After Ah Q
(The Theatre Practice) and Mata Hati
(Teater Ekamatra), and musicals such
as H is for Hantu (STAGES), Jack & the
Beansprout (W!ld Rice) and Liaozhai
Rocks! (The Theatre Practice). She
received an ST Life Theatre Award (Best
Ensemble) for her work in Mad Forest
and was last seen in Teater Ekamatra’s
Tahan. Isabella is excited and proud to
work with The Theatre Practice once
again in a homegrown production!

A
& Y4 1sabella Chiam
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Guat Kian is a fulltime theatre
practitioner and  teacher. After
graduating from Practice Performing
Arts School’s Drama Programme in
1982, she has appeared in more than
50 plays, many of which are important
works in the development of Singapore
theatre. They include Kuo Pao Kun’s
Mama Looking For Her Cat, Lao Jiu,
My Mother’s Wooden Chest, The Spirits
Play and Sunset Rise. In 2006, Guat
Kian won “Best Actress” at the 6th Life!
Theatre Awards with her performance
in Between The Devil and The Deep Blue

Sea by The Finger Players.
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Hung Chit Wah Felix

Wahwah graduated from The Hong Kong
Academy for Performing Arts (Drama).
In 2003, she was awarded a scholarship
by the Hong Kong Theatre Association to
study at Theatre Training and Research
Programme (Singapore), now known as
Intercultural Theatre Institute. As a creator
and performer, her works have been staged
in various countries. Among her works,
The Mother Hen Next Door (EX-Theatre
Asia, Taiwan) clinched the highest
accolades at the Taipei Fringe Festival and
was nominated for the gth Taishin Arts
BAward (Performing Arts). In 2011, Wahwah
joined The Theatre Practice as Resident
Artist and drama teacher. Her works include
The Story After Ah Q (Chinese Theatre
Festival 2011 and the 14th Taipei Arts
Festival), Lao Jiu: The Musical, and The
Mother Hen Next Door « A Tribute (Kuo
Pao Kun Festival 2012, the 5th Taipei Fringe
Festival, and the 12th Macau Fringe Festival).

EZER—EZ2BWEARAIES
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HERNAERRIEA, e
TEIXRERER, BERITE
AHREIFSE, ESERSHNZ
EXEREE. REAEINZR TG
T3 ERMEBRGIT/EED
i, HlH0 Philippe Gaulier GEE),
Anne Bogart (), Keith Johnstone
(IMEX) REFRT Grimi).

Judy Ngo is a freelance director, actor
and drama educator. She also founded
1N THE ACT, a small company which
focuses on drama education through the
use of Forum theatre and Theatresports.
She holds a degree in theatre studies
and has worked with various Singapore
based theatre companies. This is her
23rd time working with The Theatre
Practice and she is glad to continue
this exploration and learning process.
Judy also believes in constant training
and has attended courses conducted by
international artists such as Philippe
Gaulier (France), Anne Bogart (USA),
Keith Johnstone (Canada) and Kwok
Heng Leun (Singapore).
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Chun Ying has lived in Singapore for
many years, and is an active member of
the local theatre scene. She considers
herself extremely lucky to be teaching
and acting.

?f}rﬁﬁ Su Chun Ying

BMBEERER. HEMEA.
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Karen has had the privilege of working
with practically every theatre company
in Singapore - what this probably means
is that her career has gone on for far too
long.

The Bride Always Knocks Twice

is Karen’s first production with’

The Theatre Practice. She wishes that
she had mentioned earlier that she
really loathes playing games, but is
grateful to have since learned not to be
knocked unconscious by a ball.

Karen believes that we all can learn to
treat strangers with greater respect and
grace.

e

B.‘f%itﬁ Karen Tan

Siti Khalijah Zainal

S ERIEA— £ BIERERES,
BEMSMT “DERIE” 20034
W BERNBERIFTTRIZ R, b
HRRERERLERIFNEERH
{Those Who Can’th , {Teach) ,
{Model Citizens) , €Good People
and Gemuk Girls) . HHHET
FFRBEIFR (Hansel & Gretel) #0
{Boeing Boeing® ; IEIFIAY (Rainbow
Fish) ; Cake EUARY (Desire At The
Melancholic ~ String  Concert) #0
{Nothing® ; Panggung Artsf
{Hero) ; Dream Academy HY (Happy
Ever Laughter) ; 7% The Presenting
Company i (Army Daze) . IS
{Model Citizens) HEI—HFR{F201F
“HEE! RER mELEREE, i
LEVERUAN (Gemuk Girlsh, T
Teater Fkamatra Y (How Did The Cat
Get So Fat?) B (Nadirah) #iRE R
4211,

EEmEE T DRAL. EIRE.
ENEE, AR, FHAE=FHET R,
ERXEER S SREFMEIA TS,

Sitimade her debut as a full-time theatre
actress after she attended the year-long
Theatre for Youth Ensemble programme
in 2003 held by The Necessary Stage.

Some of her acting credits include
The Necessary Stage’s main season
productions like Those Who Can’t,
Teach, Model Citizens, Good People
and Gemuk Girls. She has also acted in
Hansel & Gretel and Boeing Boeing by
Wild Rice, Rainbow Fish by I Theatre,
Desire At The Melancholic String
Concert and Nothing by Cake Theatre,
Hero by Panggung Arts, Happy Ever
Laughter by Dream Academy and
Army Daze by The Presenting Company.

She has won Best Actress for her role
in Model Citizens at the LIFE! Theatre
Awards 2011, and has been nominated
under the same category for her roles
in Gemuk Girls by The Necessary
Stage, How Did The Cat Get So Fat? and
Nadirah, both by Teater Ekamatra.

Her work has allowed her to travel to
Malaysia, Indonesia, India, Australia,
Scotland and Russia where she
performed and/or assisted in forum
theatre workshops.
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Scene Breakdown
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The bride returns
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Confrontation
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The police arrives
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Interrogation
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Tranquility restored
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Bbout the role

BXE: FReE—MRANRE, 3t
sk R B SE. MRk, MR
RS, RIRFEEX TSI, Tk,

Isabella Chiam: The bride has such a huge
secret, and it’s really a big burden for her to
have to carry. She is pretty much a mystery to

me, and I am glad for the chance to know and
understand her!

FREUR: MRGEGRIL, mEREE
EABEXBEAATIRERK, HEC
%‘i@%#ﬁix#ﬁﬁn B xRXER

Karen Tan: I think the administrator is very
lonely and often feels guilty for being in this
space as her problems weren't “bad” enough.
But she’s probably the happiest here.

TRULGE: BELEMRE S, (ERRAE.

Mia Chee: The masseuse suffers from
inferiority complex, but she tries very hard to

hide it.

AN BREEEgAS: ‘4L,
—TRFELENZA, BT -ETFHE
XE, MRBREMR, REFD? 7
B, FHE. BERHTEREILD, X1
ASh—ELLBIMBE T ! MEIANS!

Hung Chit Wah: I often ask myself: A
Samsui woman travelled a long way from
home and many never returned. Will I be
willing to do that? I have no answer but this I
know - playing the role of the Samsui woman,
I will surely make a name for myself! Hahal

2EE: RHEERL ‘@] sEEE
EAH, FABEGHS, KEBSAZE
wil. HAH, BChERBE, &k
MEBESEERET.

Goh Guat Kian: The nun sees the women
trapped in the cyecle of trying to escape and
getting hurt in the process, and thinks that
she is the lucky one. Little does she realise
that she is in the same position, albeit without
the courage to even try.

Siti Khalijah Zainal: B O AEH
BFHAEE, BARLTHBAIZ
BEANDRIET. HELRERTAA,
MERRHMRIT T AT .

Siti Khalijah Zainal: I am quite happy to
be playing the role of the concubine, because 1
finally managed to give this historical character

s MU ARNOER

QUESTION-AND-ANSWER TIME WITH THE 8 WOMEN

II\ m ﬁ% ln,\ll\ %?

What’s your gender
identity?

FREIR: R BN BRER

Karen Tan: I am definitely a drag queen.

AT FEIANR, REE. Bk
%’ﬁTﬂ, BHKE, RERTERLS
ﬁms ﬁfﬁ%ﬂﬁs ﬁﬁ'ﬁ]‘*ﬁ?

Hung Chit Wah: Living in the modern era,
there are no gender differences. Both genders
have their strengths and weaknesses. If we
are able to put aside our pride and prejudice,
there would be no boundaries, and no need for
identification with either one gender.

KGR RAEEFEE, ‘47 R ‘@
HAEET.

Goh Guat Kian: As long as one is alive, the
notion of “he” or “she” loses its importance.

REE R HBERENER
Judy Ngo: I have always felt like a boy.

HEE. EHREHRR, EWMELT.
FESLLTERL, FiE—@TSE, Tk,

Su Chun Ying: Gender knows no
boundaries, just like death. When faced
with death, everyone is equal, and there’s no
escape.

BH: o,

Mia Chee: Female.

Bl iAK?
Have you ever thought of
disappearing?

BXfE —H. —E —E.

Isabella Chiam: All the time. All the time.
All the time.

PREE: SEEHEAN—
SAFFEMRE. .. ...

Karen Tan: The closest I'm come to
disappearing is when I lost 8 kg...

RERBRBE

AN NAERT! Wi EIFR,
HERERES. AL, MRFE—X
RINEAEK, RARKREERIIEE
ABZERMREER “HRRSH |
IREENE! i8S, 7‘5']?;5&“5!

Hung Chit Wah: Of course! I have
been practicing so if I were to disappear
one day, that would mean that I have already
succeeded in disappearing from the face of
earth! Hahaha! Don’t miss me!

RPBIE:. HEEEBLFAHA—D
W%, RRCEEABPHEET,

Goh Guat Kian: When you can no longer
manage a smile to those around you, you have
already disappeared in the crowd.

Siti Khalijah Zainal: #8353, BRHMERE
FHEEE TR L, MR Tk,
EHIBAL, T AMHRE,

Siti Khalijah Zainal: Yes, at times I do wish
I have the power to disappear temporarily.
As a form of quick escape whenever I want
to be alone and away from everything and
everyone.

2XE: —HE, BIR-BEXNES
o,

Judy Ngo: All the time, especially after a
long and tiring day.

HwH: B!
Mia Chee: Yes!

£ =MISSING
B estNe. BN Y s NN o |

a voice. She has been quiet for far too long and
it’s time to finally hear her side of the story.

ABEMISSING S%EMISSING %EMISSING
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Sultan’s Concubine

i34 Th?v |i:tt:ned
only wi
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The Sultanate of
Malacca

unded the settlement
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1819

4%

Samsui Woman
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MOMENTS IN HISTORY

W £

Movie Star

Adminisirator
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Bride

B & XA

Massense
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Drama is my T, Shenton Way. 4B &$ | Whencan SERE | wsallalie.
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on this island.

1942 1945
i
i 8

World War

REEK U E Y

Singapore under the British Rule

TR

Post World War

ASAEEAIER, # “Eif” FREK
Chinese schools changed medium of instruction
from dialect to Mandarin

1920s

golden period of Singapore’s urbanisation

1952 1954
MRS BREEAAE— AN
Singapore Council of Women ILFEN SN
(SCw) formed Chan Choy Siong became the
1% woman to be elected
into the Legislative Assembly
of Singapore

EREOHES
The People’s Association Party (PAP)
proposed giving parity to the four main
languages of Singapore

1960s — 1980s
TS T EHHE

“Stop at Two” family-planning campaign

.~ 1826 ‘ ~ 1867 ~ 1942 1955 -1962 1963
- BTN Iﬁﬂﬁﬁﬁiﬂl HiEERN Nt B s RS HE A
ft R st Internal Self =R
1 modem_ The Straits Crown Colony Government  Merger with Malaysia
- Settlements : ; 3 i : i :
- 1942 1945 : 1965
5 ; Mingrk® BEHERE FT IR -
.. Battle of Surrender Independence of Singapore
: - Singapore of the : A
' ford : : J
M e - 1836 1931 L 98
AN O ADES0F A,
DREER LHEMEBRES
Chinese population Population reached 500,000. s)
exceeded that of Government Immigration policies tightened b
indigenous Malays ; : ; A A
1909 1959 i 4 1966

D ARITEIERHIBMMIET £ “TEHE”
: Implementation of
“Bilingual Education”

FHIS

Authority (URA) took charge of

1967

1979 °
WEEED

Speak Mandarin Campaign

Singapore’s city planning

1961
\PREEFEET
—x—FH.
The Women's Charter Act provided
for the institution of monogamous
marriages

1985

Wi A% 4T3 R B S s AL

1996

: adeveloping country

EE

Police

I’m here Sir.

mm: No Sir, I'm
FE, KB, not going
BUPE t anywhere.
Fak.

-0 2013

g E

The Republic of Singapore

2000
A OEEE population Census
Frnig A ORa00F 2R A &H74%
Singapore population exceeded 4 million.
Singapore citizens made up 74% of population

1997 2005

doubled over the
past decade

Association of Women for Action & Research

(AWARE) formed

Employment rate of
women stood at 57.7%

PopulatlonW ite Paper

Hﬂﬁﬁ&ﬂkuﬁ :

S5IEA Eﬁﬁ
Singapore population in 2030 est.
6.5 — 6.9 million. Figure sparks debate

2010
5K Z I Boom Town W& SIS B HT mEAEE  EMNEREN FnEBREEEE BRSXFEAN
SR h R I E SR, ALhIFRAR WEERAFEALY i ERHPEFR - Asianfinancial crisis [E 10 FRIEN—E. RERBIBFICEE
Samsui women contributed enormously to the The Urban Redevelopment : Singapore ceased to be Inter-racial marriage R B ERIFE

Children of mixed parentage can
choose to follow the mother’s race

2013

2012
THFHSE5E BRIAEBEREEAR
A#&57.7%. Bk

Halimah Yacob appointed
as Singapore's 1% woman
Speaker of Parliament
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CREATIVE TEAM / CAST / PRODUCTION TEAM

RN
Creative Team

458 Playwright
#HEE Jonathan Lim

REEY Liu Xiaoyi

548 Director

ZWERLL Kuo Jian Hong

BNESE Assistant Director
{HIF % ReiPoh

FZERT Set Designer
F£{EUR. Chen, Szu-Feng

SN - i
R8T Costume Designer

W AF Theresa Chan

YIF81T Lighting Designer
FR{E3L Gabriel Chan

Bl&iT Sound Designer
#EFX Sandra Tay

ARSI Hair Designer
L4 Ashley Lim

MAC QZ¥IH M.AC Creative Artist
Beno Lim

AR
Cast

#RIE Mia Chee

EX{E Isabella Chiam
=18 Goh Guat Kian
P4 Hung Chit Wah Felix
RHEZE Judy Ngo

PEZE Su Chun Ying
FREY8 Karen Tan

Siti Khalijah Zainal

il 1EBE
Production Team

HWELTE Production Manager
EHIF] Chan Lee Lee

FEAREZIB Technical Manager

ZSZE £ Lee Bee Bee

B8 Stage Manager

fFIE# FuKailing

BIBREESHSE Assistant Stage Managers
#129% Chong Wee Nee
B &% LvLin Xuan

SE5ENE Stage Assistants
ZEE Lei Hoi
Christopher Yadao
EEZE Yeo Fu Bi

EBELWGT Props Master
E#F] ChanLeeLee

REEETE Wardrobe Mistress
E N5 Theresa Chan

AREZANIE Wardrobe Assistant
A Lauren Ann Seow

B HUENE Hair Assistant
Wik Neo Lay Yan

SRR Surtitles Translator
TR Wang Liansheng

hER (SHRB/5HEB)
Translator (Malay/English)

Najib Soiman

SEUBIE Surtitles Operator
FAE3% Melissa Chin

FEEIT Graphic Design
WIFW Hui Shi Li
&AL Jiang Liheng

B R BIE Video Editor
Sam Nai




ABOUT THE THEATRE PRACT!CE/STAFF
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Established in 1965 and slightly older than Singapore by more than a month,
The Theatre Practice has etched out a pivotal and long-cherished spot in local
theatre and cultural history. We have painstakingly ridden out the storms of the
last half-century, found ourselves indebted to the staggering contributions of
generations gone by, and emerged stronger than ever.

Through the years, The Theatre Practice has marched forward upon the strength
of our bilingualism, while pursuing the ideals of “staying firmly rooted to the
local, expanding our awareness of the world at large, seeking commonalities yet
accepting differences, and embracing one and all in harmony”. We continually
introduce classic gems, while also encouraging original creations; we strive
to inject local flavour in our pieces, while also keeping ourselves open to the
infinite possibilities in the global arena. From the very beginning, The Theatre
Practice hasbeen a pioneer in Arts Education, bringing countless workshops and
performances into schools, and nurturing several generations of Singaporeans.

Forging into the new century, The Theatre Practice awaits fresh beginnings
and challenges. We will spare no effort in presenting highly acclaimed quality
productions, and see no limits in exploring original, experimental works - as we
aim to steadily build upon the foundations of Singapore theatre, Let us welcome
the future in eager anticipation, for there is much to look forward to!

2RI The Theatre Practice Ltd.

155 Waterloo Street #02-08 Stamford Arts Centre Singapore 187962

B3 Tel: 6337 2525 | fEE Fax: 6337 0779 | Mif Website: www.practice.org.sg
BB Email: ttp@practice.orgsg | #B#%4E Blog: blogomy.sg/ttp

K =BRIE thetheatrepractice

BERNS=NEB G

Share your thoughts and comments about our performances with us.

JOINTTP<space>EMAIL<space>NAME<space>FEEDBACK
B EFIHE % E B iE] go10 2322. Send your SMS to go10 2322.

‘%% Board of Directors

%ﬁﬁﬁ Damel Goh
# TBH Samuel Seow

HEI] Wong Yen Yee
#24Z Quah Sy Ren
ZBE4L Kuo Jian Hong

TEER R st
HT4E Hung Ch1t Wah Felix
Lv Lin Xuan

HWELETE Production Manager

ZSEE Lee Bee Bee
g_g,._}\l/“'ﬂ

TIE2 Programme Ma

#FE Cell Lim

Bﬂi@ ‘T"‘@,IJ-
HEEE Yeo Pu Bi

F2E% Wei Shimin

i T8y Sales and Marketing
E#% 7 Karen Boo

TT51EH#E Marketing and Communications

BETA#E Jeanne Tan
E1{E Publicist
Ri# Guo Xiong

FEIRITIN Graphic De
YFIFM Hui ShiLi

e :
:ﬁ I Huang Suhueu

CHRISTINA ANNE
SERGEANT

1955 —~ 2013

Thank You
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Story Challenge Series
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The Great Campus Story Challenge Performance

II/// / WP G kbl T AR

III The Great Campus Story Challenge Workshop
"I Rl MO I 1 B

I' National Story Challenge Tournament

I HCFRE T b B LT R

\‘|| *EQJ |: - :| Customised Story Challenge Courses
l '_-T:

TheTheatrePractice
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b

School Performances

KR 2R A
Calling the East Wind

CFHDEAEY
I Saw You Across The Light Years

CPR AT g5 120
Textbook Storytelling

PRI 1Y
Courses & Workshops

AN - RO RN 25
Long Term Drama Training (CCA)
WRAEHE - RIOIAR M PR
Short Term Drama Course (Enrichment)
SRACHESCR & R - R LaAE SOl
Textbook Drama Course (Enrichment or in-Curriculum)
SBAREL TARY
Body-Mind Movement Workshop

EDUCATION PROJECT “werirw wpl

Customised Courses for Students

i8] Enquiries BRI PR
— Drama in Education Training Course for Teachers
- 63372525 | www.practice.org.sg

—-—:'.:_:..__ TTPeducation@practice.org.sg

¥ Be b
School Talks
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“Who is Kuo Pao Kun?” Talk

—
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SCHeE

I TheTheatrePractice |
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Educatlon Project
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A Ch:\d onen’red Arts Educ,ahonl
ﬁLE@#LﬁJU EiHLT

dr‘h—‘r

",:’;. =% Classes conducted every Saturday in Mandarin |
> ‘g,f’

RE— ._-pmM_

e 7002000 5002000 50670 oo o0 AN coies vee
ZARFBAEPlayInArts g, /T
(4~6 % yearsold)” /3 —
@ ve 5085 s0 el s e 0 2 298

ES"%‘%QTT Story Bonq

(7 9 ? years oId) :

212 EH%E?@ 1@ Dromc 'C \css

(10 - 12 % years old)

¢ 2 51i419) Enquiries & Registration

63372525 | www.practice.org.sg
155 Waterloo Street #02-08 Stamford Arts Centre S(187962)
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Go Mobile withomy.sg = [

on iPhone and Android = =:m s
FREE DOWNLOAD! témiateonent | el | i

News at your fingertips, presented in a multimedia (vodeasts, podcasts,
articles), hilingual-friendly (Mandarin and English) format.

omy News || omy Showbiz

Latest news, Local news, World News, E-News, Movie Review, MV Online,
omy presents, Lifestyle, Eat Recipes, Celebrities Vodcasts, Celebrities
Eat Reviews, Eat Treats & Events Pictures, Events & Activities

EEHEI&HE ﬁx 15$2.

Available on the iPhone

App Store

%18 % £ TR

Features:

* Share stories on Facebook, Twitter, Google+
* More story genres, including video listings
: J) > e g { * Add stories to your Favourite list
T R — ' * Text-to-speech feature (have news read out to you in Mandarin)
Tel: 63233238 Fax: 63233005 * ‘define' feature (i0S5) enables quick dictionary search
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MR ST 8 Clal o ] 1



SPOT OUR PASSION
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OFFICIAL MAKEUP SPONSOR
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DOWNLOAD THE UFM 100.3 MOBILE APP NOW! UFM 100.3 IS PART OF SPH RADIO NETWORK

U ALWAYS! LIKEUSON Kl FACEBOOK/UFM1003 | FOLLOW USON ¥ TWITTER@UFM1003 | WWW.UFM1003.SG
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iKnow Concept Stores

- POPULAR @ SIM #03-03/04
- POPULAR @ Singapore Polytechnic

@@ Ifnaw

- Funan DigitaLife Mall #04-K2
- Funan DigitaLife Mall #04-23

- Jurong Point #02-K4 - 101 Lorong 23 Geylang,

Prosper House #01-03 Tel : 6841-1066
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Poor Theatre Series 2013
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20/05/2013 - 10/06/2013 =&=m—, Eﬁ._tS,ﬁ Every Monday, §pm L.

.= starts all over again!

JUST WRITE! JUST REHEARSE!

 JUST PERFORM! JUST WATCH!

Throughout the 4 weeks of Boot Camp,
~ the guiding principle is that of “play”.
~ Playwrights will pen scripts based on a
given topic and have 1 week to hand in
their “assignments”. Thereafter, within
1 day itself, 3 directors will read
through the scripts, pick from a pool of
actors, rehearse for 6 hours, and
perform, under the intense scrutiny of a
live audience that same evening.
The very next week, the whole process

A 45 . S

£

SEERIA, SB4ZE The Theatre Practice, Studio 4 (155 Waterloo Street, Stamford Art%Centre, Level 2)

RIS FFRITA. SIEEE!

Registration will commence soon. Stay tuned for details!
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The Theatre Practice is a recipient of the National Arts Council’s Major Grant 2012/2013.
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Chinese Theatre Festival
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A trek around my room
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