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o invisibility

PROLOGUE

As the audience take their seats, music should be loud and noisy Pop music
in Mandarin, Cantonese and English can be played simultaneously so that
they overlap.

Gradually introduce noises of the city, e.g. the MRT, traffic on expressways,
TV commentaries, pedestrians talking loudly. As these noises get louder, the
songs fade out.

Enter B, C, and D, acting like objects of the city e.g. road signs, streetlights,
traffic lights, billboards, festival decorations. Images of monuments such as
the statue of Raffles, the Merlion, kucinta, may be flashed on the walls, followed by
moving objects such as trains, buses, taxis etc.

A loud siren sounds. Suddenly D stops, walks over to the audience area
and looks about. Then he gestures to B, who stops, too. C, seeing the signal,
stops as well. :

D : (to audience) Hi, how are you?

B, C & D start talking to members of the audience, asking them questions,
chatting them up, including personal and sensitive topics like salary.

B : Are you all here to watch a play?

D : What a stupid question! Of course lah, why else would
they be sitting here?

C : Are you all watching this because you've got nothing
better to do? Or perhaps you're here only because of
the R(A) rating?

D : When 1 saw you guys coming in just now, | wanted to
tell you to think carefully about it first.

B : Yah lor! Do you know where we are? This isn't Victoria
Theatre, or Jubilee Hall, but the Substation! A frightful
place, where anything can happen! And do you know
about this theatre company? Some time back it did a
kind of performance here, and now no company can
do that kind of performance in Singapore anymore.
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: The playwright’s worse. In the last play he wrote, which

was also performed here, a member of the audience
was shot dead with a real gun. So gory and violent.

: And that director! Because his wife is going to give

birth a week before the opening night, he just
abandoned all of us.

: And that is why, in actual fact, we've not finished

rehearsing this play.

: Yah lor! So unprofessional! No wonder there are so

few audiences these days.

: No wonder we need R(A) to draw audiences.

: 1If you want to leave, you can, y'’know. The director

and the playwright aren’t here anyway, so we ...

: ... at the risk of death...
: ... at the risk of death, persuade you to leave.

: That's right! Why waste your time? Why not go

shopping, or go for a drink, or sleep ...
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They start to persuade audience to leave. But no one does.
= AT BE . MARKFH .
D : You really don’t want to go?
B : You really don’t want to go? R RINARTEE
C  : You really don’t want to go? A RINEBNAEE?

From persuasion, it escalates to aggressive shouting at the audience. Suddenly,
a loud sound of doors slamming. Blackout.
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SCENE 1
THE ART OF INVISIBILITY

The space is lit by rotating siren lights. A strong wind blows, and leaves fall
from above. :

The rotating lights stop. Lights up on a scene strewn with leaves. A enters.
He picks up a leaf, holds it before him, and checks out audience reaction, as
well as reaction of B, C and D. He clears a space on the ground, in which he
places leaves that he has already tried. He continues trying other leaves.

B : And this is the protagonist of our play. He does not
have a name. In the script, he is known only as ‘A> A
as in A for apple. 1 asked the playwright, what’s his
name? The playwright gave me a mystified look and

said—

D : (acting as playwright) ‘A’ lor!

(G : But why isn’t he given a name? The playwright gave
me an even more mystified look and said—

D : Is a name really that important?

C : Then what does he do? What's his work? The
playwright gave me an absolutely mystified look and
said—

D : Is work really, really that important?

(@ : Then how is he going to act the role? No name and

no background.
D : Just act A lor!

C : But what is A? A for apple? Or A for Automatic?
Or what?
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: Just act Apple lor! Automatic’s good too. We'll take
Automatic! Director, what say you?

: (as director) Eh, what shall 1 call my baby? (pause)

: We really felt like quitting, These guys are so
unprofessional! But WE are professional actors, and
furthermore, we've already signed contracts. Since the
guys in charge are useless, we actors will do it ourselves.
After a long thinking -process, we finally discovered
what A’s occupation was. Or to put it more accurately,
we discovered what is occupying A. (pause) Searching
for the secret recipe of Invisibility. Invisibility — you
know what it is?

Lights up on A.

: Itis the act of disappearing in the blink of an eye. No,
not David Copperfield, that’s fake, that's illusion. What
I'm talking about is not a show or a performance.

Just think about it, with the art of invisibility, you
can leave now if you wish, and no one would know.
You can watch movies for free, take the bus for free,
litter with no fear, stick chewing gum on the MRT
without being caught, stick anywhere you like, the
ceiling, the seats, the door, even on the hair of the
person sitting next to you. Shiok, right?

Idiotic, huh? You think all this sounds idiotic, right?
True, 1 used to be doubtful myself. Where got so
powerful one, right? 1f there are people so powerful,
then wouldn’t the government be useless? Invisibility,
1 thought, was a stupid idea thought up by TV station
idiots for spastic viewers. Just like in the “Golden
Pillow”, pot-bellied Alex Man, running as if he was
Forrest Gump. What a joke! And since when did
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Pages have been omitted from this book preview.



“mindlessness of city living
convincingly protrayed”

— The Straits Times, 1996
“EBIEMED TS EEMN
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“the whole production was so fluid,
yet simple ... a mature production”
- Ming Sheng Pao, 1997, Taiwan

Invisibility is a poignant tale about alienation
and the search for meaning in modern urban society
— scenes of various people on the margins of society
seeking to connect with others are juxtaposition
with the tale of a man searching for the secret to
make himself invisibile.

Drawing from diverse sources of Chinese literary
classics and graffiti as modern social commentary,
and moving from the private space of the lavatory
to the public park, this critically-acclaimed play by
Quah Sy Ren takes you on a voyeuristic ride towards
urban myth.
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