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76 Preface

(Asian) Dramaturgs’ Network: Sensing, Complexity, Tracing and Doing explores 
the histories, stories, and practices of the Asian Dramaturgs’ Network (ADN), 
a network of dramaturgs, performance makers, cultural producers and 
performance scholars in the wider Asian region that has been active since 
2016. Building on the context of often Anglo-European scholarship, ADN has 
been mapping the creative research and evolving discourses of dramaturgy 
in the region. 

In light of this work, the book seeks to explore two questions that have 
emerged through varied ADN dialogues and events. Are there Asian or Asia-
based dramaturgies of practice and performance? And how does one write 
about these with contextually grounded frames and beyond Eurocentric 
paradigms? In selected essays, extracts from documented presentations, case 
VWXGLHV�DQG�FULWLFDO�UHÁHFWLRQV��WKLV�ERRN�ZLOO�H[SORUH�WKH�VWRU\�RI�$'1��DQG�
summarise and examine some its main discussions, activities and outcomes. 

Our hope is that this book is both a record of ADN and that it will be an 
LQWHJUDO�SDUW�RI�LWV�FRQWLQXLQJ�DFWLYLWLHV��,Q�RWKHU�ZRUGV��RXU�DLP�LV�WR�UHÁHFW�
on and evaluate ADN’s considerable achievements and to use the book as a 
multi-perspectival critical space to explore the future of dramaturgy in and 
for performance in the region. 

Peter Eckersall & Charlene Rajendran

PREFACE

���� Participants of the ADN Lab 2018 discussing a conceptual map for a performance.
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Dramaturgical Concepts and Contexts 

Dramaturgy is a critical process in and for making theatre, dance and other 
forms of contemporary performance. It is a transformative artistic practice 
that bridges ideas, themes and politics, and considers how these can be com-
municated and represented in and through the medium of performance. As a 
concept and a practice — and dramaturgy blurs these distinctions — it often 
extends beyond the scope of composition in performance and is applied to 
a diversity of artistic practices and media, as well as social activities and the 
everyday. Hence, we can talk about the dramaturgy of political campaigns, 
sporting events, religious gatherings, concerts, lectures, exhibitions, urban 
spaces, and so on. These are often tacit dramaturgies that occur without 
QHFHVVDULO\�EHLQJ�LGHQWLÀHG�DV�VXFK��DQG�\HW�DQ�DZDUHQHVV�RI�WKHP�DGYDQFHV�
understanding of relevant discourses and the meaning of actions. 

Dramaturgy has been described as thinking through doing, and is simulta-
neously a method of thinking about performative structures and events. 
In the introduction to The Practice of Dramaturgy: Working on Actions in 
Performance, editors Konstantina Georgelou, Efrosini Protopapa, Danae 
Theodoridou, put it in artistic terms — to them, dramaturgy is a collective 
form of labour and a practice that “attends to the distinct ways through 
which we activate ourselves, our work, and our communities” and “a fusion 
EHWZHHQ�DFWLRQ�DQG�ZRUN�WKDW�RSHUDWHV�LQ�D�VSHFLÀF�FDWDO\WLF�PRGHµ�

$W�$'1��WKHUH�KDV�EHHQ�D�FRQVFLRXV�HͿRUW�WR�H[DPLQH�DQG�H[SOLFDWH�WKHVH�
YDULRXV�PRGHV�RI�WKLQNLQJ�DQG�GRLQJ�GUDPDWXUJ\�ZLWKLQ�VSHFLÀF�FRQWH[WV��
and in relation to practitioner-oriented approaches and philosophies of 
performance. The intention has not been to subsequently arrive at singular, 
GHÀQLWLYH�RU�SUHVFULSWLYH�QRWLRQV�RI�GUDPDWXUJ\�DQG�ZKDW�GUDPDWXUJV�GR��
Instead, the hope has been to allow for a multiplicity of perspectives and 
practices to interact, and thereby critique and inform an understanding of 
what it means to develop dramaturgies that are attentive to the local, while 
engaged with broader concerns and aesthetics as well. Peter Eckersall calls 
this an “expanded” dramaturgy.    

As editors, we also argue that the “expanded” uses of the term in contem-
porary arts and cultural discourse are productive. It is in this context, that 
WKH�LQÁXHQWLDO�GUDPDWXUJ�0DULDQQH�9DQ�.HUNKRYHQ�������������DUJXHG�
WKDW�´GUDPDWXUJ\�LV�D�PHDQV�WR�KDQGOH�FRPSOH[LW\µ��)RU�9DQ�.HUNKRYHQ��
FRPSOH[LW\�LV�D�UHTXLVLWH�RI�WKHDWUH�³�WKDW�VKRXOG�UHÁHFW�RQ�WKH�ZRUOG�DV�
something changeable, and a place with complex forms, relations, cultures, 

and values. She resists the idea that theatre should be hermetically predicta-
ble, rather, it should expand our experience of the world and invite responses 
and interventions. We use the term ‘complexity’ in a similar way here — 
DPSOLÀHG�E\�WKH�QRWLRQV�RI�QHWZRUN�DQG�VHQVLQJ��'UDPDWXUJLFDO�FRPSOH[LW\�
is in essence networked (in a Latourian sense) — it is a way of bringing 
sensitivity and sensibility to complex issues and problems that we face in 
the world. Sensing asks for reciprocity and empathy, while also pointing to 
dramaturgical forms of expression that are seen and felt in the theatre. The 
sensibilities of bodies, performance histories, and diverse non-textual expres-
sions that include dance, music and ritual are also signalled by this notion. 

The range of languages, histories, ontologies and etymologies that ADN 
has engaged in its various events and programmes indicate a starting point 
from which to consider some of these complexities. But more importantly 
perhaps, the intersections, overlaps and distances between varied spatialities, 
temporalities and aesthetic proclivities hint at the expansive dramaturgical 
WHUUDLQV�WKDW�VWLOO�UHPDLQ�WR�EH�HQFRXQWHUHG��7KLV�ERRN�RͿHUV�D�JOLPSVH�LQWR�
the kinds of dialogues and deliberations that have been presented thus far by 
ADN to address questions and concerns that arise, and includes thinking and 
ZULWLQJ�E\�LQGLYLGXDOV�ZKR�FRQWLQXH�WR�UHÁHFW�RQ��DQDO\VH�DQG�WKHRULVH�KRZ�
dramaturgy is sensed, concretised and embodied. 

Dramaturgy is also ineluctably a practice involving tracing and doing. 
It is about keeping track of and contributing to the artistic process, and 
about making sense of an artwork in its wider contexts, be they cultural, 
political, economic, personal, and so on. The tracing is a reference to the 
need for the contemporary performance to be given its sense of importance 
alongside traditional and canonical forms. It is a need to make sense of 
the greater creativity and contestation of contemporary work and support 
this with documentation, analysis, and rich dramaturgical thinking. It is 
about thinking through how tracing and doing dramaturgy are interwoven 
processes — the awareness of how one makes something is also seen in 
the work itself. The trace, in philosophical terms, is not only the sense of 
context or background to an artwork but speaks to how ideas are expressed 
through the medium of performance — the sense of pleasure of an artwork 
lies in its provocations and possibilities — its careful expression of drama-
turgical imagination. 

Tracing and doing also responds to the need for ADN to document its activ-
LWLHV�DQG�UHÁHFW�RQ�WKHP��ADN Re/View, a series of three E-zines published in 
2021, that draws from the documentation of ADN events and presentations, 
preceded this book as an initial attempt to map, trace and frame some key 
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themes and issues that arose in varied ADN meetings, workshops and 
symposia. Several questions arose in the process and some of these are 
addressed in this volume, namely: Thinking forward, how will dramaturgy 
be done in the region? Will there be training programmes that incorporate 
dramaturgical practices from the region with those already well-known in 
theatre academies, and if so, how? 

In The Routledge Companion to Dramaturgy, WKH�GUDPDWXUJ�DQG�VFKRODU�0DJGD�
Romanska argues that: “If the twentieth century can be called the century 
RI�WKH�DXWHXU�GLUHFWRU��WKH�WZHQW\�ÀUVW�FHQWXU\�ZLOO�EH�WKH�FHQWXU\�RI�WKH�
dramaturg”. Dramaturgy has been investigated and adapted by artists who 
DUH�NHHQ�WR�GHYHORS�WKHLU�SUDFWLFHV�LQ�QHZ�DQG�LQWHUHVWLQJ�ZD\V�LQ�GLͿHUHQW�
places around the world. At the same time, there are debates about the 
relevance of dramaturgy and the presence of dramaturgs in local situations, 
where it can be seen as a totalising or even an imperialising practice. How 
WR�GHÀQH�GUDPDWXUJ\�DQG�LWV�UHOHYDQFH�WR�ORFDO�SUDFWLFHV��WUDGLWLRQV�DQG�
established artforms are some of the most important questions being asked 
in performance networks, and the circulations of these ideas beyond the 
ZHVWHUQ�SHUIRUPDQFH�VSKHUH�RͿHU�VRPH�RI�WKH�PRVW�LPSRUWDQW�RXWFRPHV�IRU�
dramaturgy in recent times. 

:KDW�LV�WKH�VSHFLÀF�YDOXH�RI�LQFOXGLQJ�GUDPDWXUJV�ZLWKLQ�FUHDWLYH�WHDPV�DQG�
collaborative projects, particularly interdisciplinary and intercultural ones 
WKDW�QDYLJDWH�FRPSOH[�ERUGHUOLQHV�DQG�UHTXLUH�VNLOOV�RI�QHJRWLDWLQJ�GLͿHU-
ence? How might ADN contribute to enlarging and deepening discourses, 
as well as sharpening and clarifying practices, which in turn enhances the 
way regional practitioners understand dramaturgy and participate critically? 
Hence, the need for this book. 

ADN and the Dramaturgy of This Book

What is the need for dramaturgy in today’s world? How can we use our 
dramaturgical thinking to make better arts practices? How do we develop 
RXU�FDSDELOLWLHV�WR�XQGHUVWDQG�WKH�DUWV�LQ�QHZ�DQG�GLͿHUHQW�ZD\V"�7KHVH�DUH�
some of the important questions behind the formation of ADN in 2016 when 
it was founded in Singapore as a network of artists, performance scholars 
and dramaturgs from the South, East, Southeast Asian and Oceania regions. 

Responding to the global interest in dramaturgy, ADN has presented 
V\PSRVLD��ZRUNVKRSV�DQG�ODERUDWRULHV�IRFXVLQJ�RQ�GHÀQLQJ�DQG�GHYHORSLQJ�

the knowledge of dramaturgical practices. The ADN Report in this volume, 
written by its co-directors, articulates how this occurred, why it matters and 
what else can be explored. ADN has been a creative space for rethinking 
dramaturgy and developing new dramaturgical models that are informed by 
regional and local arts practices, and the work done thus far, has propelled 
IXUWKHU�LQWHUHVW�DQG�FXULRVLW\�WKDW�ZLOO�LQIRUP�IXWXUH�HͿRUWV�WR�WKLQN�WKURXJK�
and document regional dramaturgies.

It is now timely to document, synthesise and theorise ADN’s dramaturgical 
impact, and it is with this in mind that ADN has been working to publish a 
series of documents that provide a resource for practitioners, researchers and 
students. Having collated multiple perspectives on dramaturgy and the work 
RI�GUDPDWXUJV�LQ�WKH�UHJLRQ��LW�VHHPHG�LPSRUWDQW�WR�ÀQG�ZD\V�RI�PDSSLQJ��
tracing and framing the material to then make it accessible and draw links 
between varied ADN discussions and events. Led by Charlene Rajendran, 
who is also Co-Director of ADN, the publication project has focused 
primarily on revisiting and examining the materials already documented 
and archived, to select a range of critical perspectives and key ideas that 
inform thinking about and doing dramaturgy from a contextually grounded 
SHUVSHFWLYH��7KLV�ZRUN�KDV�EHHQ�PDGH�SRVVLEOH�ZLWK�VXSSRUW�IURP�&HQWUH�����
and the National Arts Council, Singapore. 

In 2021, ADN Re/View: Vols.1-3, a series of three E-zines co-edited by Charlene 
Rajendran, Daniel Teo, Chong Gua Khee, and Nah Dominic, was published. 
These E-zines included edited transcripts of a range of artist talks, keynote 
DQG�SDQHO�SUHVHQWDWLRQV�IURP�$'1�HYHQWV��7KH�DLP�ZDV�WR�RͿHU�D�JOLPSVH�RI�
what ADN had been doing since 2016, as well as curate important nodes in 
the discussion that had become critical to an evolving discourse on drama-
turgy and how dramaturgs negotiate their practice. Three online dialogues 
were then held to discuss these online volumes, and extend the dialogue 
on how practitioners were navigating emergent challenges and questions, 
VRPH�RI�ZKLFK�ZHUH�GLUHFWO\�UHODWHG�WR�WKH�&29,'����SDQGHPLF�DQG�WKH�
shifting lines of what was dramaturgically possible. (These publications and 
recordings of related online events are available on the ADN website at www.
asiandramaturgs.com.)

Building on ADN Re/View, a book with an expanded frame that also 
includes new writing, has been put together. For this book, Rajendran 
invited Peter Eckersall to co-edit — with additional editorial support from 
Anuradha Kapur, Nakajima Nanako and Ugoran Prasad, and ongoing 
collaboration with Daniel Teo, Chong Gua Khee and Nah Dominic. This 
group, all of whom have been involved in ADN as presenters, participants 
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and documenters, worked as research, creative and editorial advisors and 
interlocutors who have contributed ideas and labor to the creative imagining, 
editorial and production work of the book. It is a team that draws on its 
varied experience, informed by diverse expertise including contemporary 
performance, dance, dramaturgy, arts criticism, playwriting, and scholarship 
on and in performance across the region. 

Also, in one way or another, we are all working dramaturgs. The work of 
making the book has thus been a dramaturgical process of listening, negotia-
ting and collaborating, to devise a structure, curate material, and develop 
frames for engagement with dramaturgy that also provide meaningful insights 
into ADN. Decisions have been made through a conscious ‘collaborative 
listening’ in which everyone involved becomes part of a “listening presence”. 
�6HH�&KDSWHU�����´7KUHH�$WWXQHPHQWV�IRU�D�/LVWHQLQJ�'UDPDWXUJµ��

7KH�ERRN�WHDP�KDG�WKUHH�LQLWLDO�PHHWLQJV�RQOLQH�LQ�WKH�ÀUVW�KDOI�RI�������DQG�
then in August 2022, most of the group gathered in Singapore for a workshop 
in which we developed the structure and broad contents of the book. This 
dialogue was crucial in helping us clarify the key concerns and emergent 
questions that have arisen from ADN, while giving us opportunity to articu-
late our particular motivations for co-creating a book and identifying ways 
WR�FRQFHSWXDOLVH�D�SXEOLFDWLRQ�WKDW�UHÁHFWV�WKH�PXOWLSOLFLW\�RI�$'1��0DQ\�RI�
the ideas excited us, and fueled ways of thinking dramaturgically about what 
it means to curate material for a printed publication. Some of these ideas are 
manifest here, while others may be options for a future project. 

The book itself consists of varied kinds of writing, some of which is material 
drawn from the ADN Re/View, edited and reworked for publication here. 
We also include newly-commissioned essays and interviews, background 
material on ADN and a summary of its chief activities. The aim is that the 
book becomes a meaningful resource that complements the work already 
being done by dramaturgs, performance makers, researchers and students in 
their contexts, which we acknowledge as a body of knowledge that is crucial 
in dramaturgical discourse. Responding to the ideas that emerged in discus-
sion among our team, and to assist navigation of the book for the reader, we 
KDYH�RUJDQLVHG�WKH�ERRN�LQ�ÀYH�PDLQ�VHFWLRQV�ZLWK�WKHPHV�WKDW�UHÁHFW�WKH�
broad areas of inquiry: 

i. theories of dramaturgy and dramaturgical thinking; 

ii. dramaturgies of productions and institutions; 

iii. dramaturgies of learning and unlearning; 

iv. dramaturgies of activism; 

v. dramaturgies of futures.

(DFK�RI�WKHVH�VHFWLRQV�UHÁHFWV�DVSHFWV�RI�RQJRLQJ�GLVFXVVLRQ�LQ�$'1��DQG�
curiosities about how dramaturgical thinking informs choices made and 
frameworks developed for performance. Some of the chapters constitute 
extracts from presentations and articles that are available online, and we 
invite readers to draw from these resources. Editorial introductions and 
frameworks are included when we have felt it useful to draw connections 
and focus particular ideas. These are far from comprehensive articulations of 
complex terrains, but nodes for thinking and doing that we have put together 
in the hope that they will provide insights as well as points of reference for 
further thinking and doing. The chapters can also be explored across the 
categories, since overlapping concerns and questions emerge in relation to 
how dramaturgs work and what curtails or enhances dramaturgical practice. 
However, the arrangement is one way to suggest links and synergies that 
we think are productive in apprehending ADN’s journey thus far. We invite 
readers to follow their own interests in engaging with the book and navigate 
between and across chapters accordingly.

The title of the book points to how the term ‘Asian’ has been both crucial 
and problematic in the development of ADN, providing a key point from 
which to articulate and interrogate dramaturgical thinking and doing, while 

���� The E-zine series ADN Re/View was published in 2021.
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UHPDLQLQJ�D�FRQWHVWHG�LGHD�WKDW�UHVLVWV�GHÀQLWLRQ�DQG�UDLVHV�TXHVWLRQV�RI�
relevance. By using the parenthesis, we intend for (Asian) to be a critical 
yet optional dimension in the reading of the book, and one that provokes 
TXHVWLRQV�DERXW�KRZ�$'1�QDYLJDWHV�LWV�FDSDFLW\�WR�¶EH·�$VLDQ�DQG�¶GHÀQH·�
what is Asian. This is a paradox that we invite you to consider as you engage 
with the book, especially in the spaces allocated for you to incorporate your 
views on what makes an (Asian) dramaturg and how (Asian) dramaturgs 
HQJDJH�ZLWK�WKHLU�ÀHOG��,Q�WKDW�YHLQ��ZH�UHFRJQLVH�WKH�LPSRUWDQFH�RI�VHQVLQJ��
complexity, tracing and doing as key elements in the work that ADN has 
done, and include these terms as ongoing capacities that inform and enhance 
GUDPDWXUJLFDO�ZRUN�LQ�WKH�UHJLRQ��DQG�ZLGHU�DÀHOG�

We acknowledge the work on developing theories and practices of drama-
turgy that has been undertaken by others across the region. The Routledge 
Companion to Dramaturgy includes texts by William Huizhu Sun, Eichiro 
Hirata, and Keitaki Datta on the situation of dramaturgy in China, Japan, 
and India. Hirata’s monumental Doramaturugii introduced concepts from 
European dramaturgy to Japanese readers. One of the most sustained 
projects to develop the awareness of dramaturgy in Japan was Fujii 
Shintaro’s workshops and symposia on the theme of dramaturgy at Waseda 
8QLYHUVLW\�LQ�WKH�HDUO\�����V��0XFK�RI�WKH�IRFXV�RI�WKH�SURJUDPPH�ZDV�WR�
better understand the outcomes of new dramaturgy and its relationship to 
contemporary theatre. Yoshimi Shun’ya’s Toshi no doramaturugii focused 
attention on social dramaturgy, civic performances and the modern history 
of Tokyo. And arguably, Japan has some of the most important examples of 
thinking about dramaturgy: in Zeami’s treaties on Noh, in the development 
of Bunraku, and in the progression of modern and contemporary theatre 
RYHU�WKH�ODVW�FHQWXU\��0HDQZKLOH��.DL�7XFKPDQQ�DQG�/L�<LQDQ·V�SLRQHHULQJ�
dramaturgy course at the Central Academy of Drama in Beijing explored 
documentary theatre and the development of postdramatic theatre in 
China. These perspectives, and the voices of leading scholars and artists in 
China, are discussed in Postdramatic Dramaturgies: Resonances Between Asia 
and Europe. Interest in Lehmann’s theories and pedagogy for dramaturgical 
practice was also evident at the Shanghai Theatre Academy in the early 
2010s, when Lehmann was a regular visitor there. All this is to say that 
dramaturgical thinking in theatre communities across the region has grown 
appreciably in the last decade, even if the term itself is debated. 

We hope that (Asian) Dramaturgs’ Network: Sensing, Complexity, Tracing and 
Doing�ZLOO�UHÁHFW�WKH�FRQWULEXWLRQV�RI�WKH�PDQ\�SDUWLFLSDQWV�LQ�$'1�DQG�
show how they stand for a wide interest in dramaturgy and performance in 
the region. As a ‘network’ of practitioners, ADN has brought people together 

as a starting point for engagement, dialogue and the exchange of creative 
ideas and practices. The scope for networking in the future could expand 
WKURXJK�YDULHG�NLQGV�RI�LQWHUDFWLRQ��UHÁHFWLRQ�DQG�GRFXPHQWDWLRQ��,W�LV�KRSHG�
that the essays, interviews, accounts and threads of conversation will express 
the creativity and diversity of thinking and practice across the region, and 
garner further curiosity and capacity in relation to dramaturgy and drama-
turgs. The book in its totality makes a strong case for rigorous and vibrant 
dramaturgical thinking. It is an open invitation for further drama turgical 
work: for developing our theatre and performance for the times that we 
live in, for new collaborative practices and new artistic commununities and 
creative voices. We hope that this in turn encourages deeper dramaturgical 
engagement, and becomes a catalyst for further creative research and dra-
maturgical developments which embody and enact more inspired practice. 
In one way or another, we hope this book will open up sustainable spaces 
for thinking and doing dramaturgy in the region, and thus contribute to the 
future of ADN.
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ADN Inaugural Symposium 2016 
�6LQJDSRUH���´0DSSLQJ�2XW��,Q�	�
About: Dramaturgical Thinking & 
3UDFWLFHV�LQ�$VLDµ
&R�SUHVHQWHG�E\�&HQWUH����	�(VSODQDGH�³�7KHDWUHV�RQ�
the Bay / Supported by Japan Foundation Asia Center  
	�1DWLRQDO�$UWV�&RXQFLO��6LQJDSRUH

2016

2017

2018

�����_�����2FWREHU

ADN Satellite Symposium 2017 
�$GHODLGH��$XVWUDOLD��
´'UDPDWXUJLHV�RI�WKH�6RFLDO�	�
&XOWXUDOµ
3UHVHQWHG�E\�&HQWUH������,Q�DVVRFLDWLRQ�ZLWK�
Australian Theatre Forum / Supported by OzAsia 
)HVWLYDO�	�1DWLRQDO�$UWV�&RXQFLO��6LQJDSRUH

�����_�������)HEUXDU\

$'1�0HHWLQJ�������<RNRKDPD��-DSDQ��
´7UDFLQJ�$VLDQ�'UDPDWXUJ\µ
&R�SUHVHQWHG�E\�&HQWUH����	�3HUIRUPLQJ�$UWV�0HHWLQJ�
in Yokohama / Supported by Japan Foundation Asia 
&HQWHU�	�1DWLRQDO�$UWV�&RXQFLO��6LQJDSRUH

�����_�������)HEUXDU\

ADN Satellite Symposium 2018 
�<RNRKDPD��-DSDQ��
´'UDPDWXUJ\�	�WKH�3ROLWLFDOµ
&R�SUHVHQWHG�E\�&HQWUH����	�3HUIRUPLQJ�$UWV�
0HHWLQJ�LQ�<RNRKDPD���6XSSRUWHG�E\�-DSDQ�
Foundation Asia Center

�����_������0D\

3RLQWV�RI�9LHZ�������6LQJDSRUH�
´&ULWLFDO�)UDPHV�IRU�3HUIRUPDQFH�
:ULWLQJ�DQG�0DNLQJµ
Presented by Singapore International Festival of Arts 
2018 / Developed by Asian Dramaturgs’ Network / 
2UJDQLVHG�E\�&HQWUH���

2021

�����_������6HSWHPEHU

$'1�/DE�������<RJ\DNDUWD��,QGRQHVLD�

Supported by Japan Foundation Asia Center, Asia-
(XURSH�)RXQGDWLRQ��	�7HDWHU�*DUDVL���2UJDQLVHG�E\�
&HQWUH����	�&HPHWL�³�,QVWLWXWH�IRU�$UW�DQG�6RFLHW\

�����_����0D\

$'1�:RUNVKRSV�������6LQJDSRUH�
´'UDPDWXUJ\�	�7HFKQRORJ\µ
Supported by National Arts Council, Singapore / 
2UJDQLVHG�E\�&HQWUH���

2019

�����_�������0D\

$'1�&RQIHUHQFH�������6LQJDSRUH�
´'UDPDWXUJ\�DQG�WKH�+XPDQ�
&RQGLWLRQµ
&R�SUHVHQWHG�E\�$VLDQ�'UDPDWXUJV·�1HWZRUN�	�
6LQJDSRUH�,QWHUQDWLRQDO�)HVWLYDO�RI�$UWV�������
2UJDQLVHG�E\�&HQWUH���

2021 | June, August, December

ADN Re/View Vols. 1-3  
(�]LQH�6HULHV�	� 
Critical Discussions

3XEOLVKHG�E\�&HQWUH���

2022 2022 | January, August

$'1�:RUNVKRS�������6LQJDSRUH�
´7KLQNLQJ�'UDPDWXUJLFDOO\�DV�
'LUHFWRUVµ
2UJDQLVHG�E\�&HQWUH���

2022 | February, March 

$'1�(YHQW�6HULHV�������2QOLQH�3DQHOV��
´%RGLHV�WR�%RGLHV�'UDPDWXUJLHVµ��
´2QJRLQJ�2QOLQH��'XUDWLRQDO�	�'LJLWDO�
'UDPDWXUJ\µ��´7UDQVORFDO�&RQQHFWLRQV��
Introducing the Asian Performing Arts 
/DE��$3$/��LQ�*HUPDQ\µ

2UJDQLVHG�E\�&HQWUH���

�����_�����$XJXVW

ADN Workshop & Lecture 2022 
�6LQJDSRUH��´&RQWHPSRUDU\�
3HUIRUPDQFH�LV�'UDPDWXUJLFDOµ

2UJDQLVHG�E\�&HQWUH���
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