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Romance of Mistakes is a pantomime of a series of seemingly unfortunate events that resulted from
mistaken identities and misrepresented love. Liu Yu Yan chanced upon a scholar Bian Ji who was
selling his calligraphic writing at the Flower Festival. It was love at first sight for the maiden and the
scholar! Feeling excited, Yu Yan rushed home to inform her parents of the wonderful news. Alas!
What seemed like a simple affair became a complex love game when instead of inviting Bian Ji over
to discuss the marriage, the muddle-headed housekeeper invited the tyrant, Zhou Tong!

Romance of Mistakes premiered in 2013 as Paper Monkey Theatre’s 5th Anniversary production
and was performed by actors and puppets. In celebration of her 10th Anniversary, the company is
restaging this Mandarin musical comedy with a full cast of beautifully handcrafted Hand Puppets
and Thunderbolt Puppets from Taiwan.

Adapted from a classic Beijing Opera, Romance of Mistakes tells a story of seeking for true love. The
audience will be led through a whirlwind of unexpected twists and hilarious events.

We invite everyone to contemplate on the meaning of love. Is it good to fall in love at first sight?

Is falling in love only meant for beautiful women and handsome guys?

From a current perspective, is there any difference between falling
in love then...and now? Is love still...blind?
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AN INTERVIEW WITH BENJAMIN HO,
ARTISTIC DIRECTOR,
PAPER MONKEY THEATRE
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l.How do you feel about Paper Monkey Theatre

(PMT) celebrating her 10th year?

To be honest, | have never expected to be able to keep
PMT going for so long. | had thought to run it for a few
years and after that to quietly exit from the scene! It is
therefore a pleasant surprise that in a blink of an eye, ten
years have passed! Of course, | am happy and proud of
PMT’s achievement. We could not have done it without
the support of our friends in the arts scene. | am also
excited about our plans for PMT for the next decade.
PMT has undergone many challenges within the past
ten years and | hope that we will be able to have a good
decade ahead to continue bringing quality puppetry
shows that are focused on Asia to audiences across all
ages, especially for children.

2.What are the challenges that you have faced
over the years?

There are so many challenges... where to begin... The
first thing that comes to mind will be the usual finance
issues. While our performances are largely targeted at
children and therefore ticket prices are offered at student
rates, we believe in offering quality programme and
hence brought in professionals to develop the shows
such as commissioning original songs and insisting on
performing with live music and singing. As such, it is
always a challenge to stay financial afloat.

Secondly, there is still the mindset that puppetry
is an easy art form; you just put a hand into a doll to
manipulate it to move, dance or sing. Many may not be
aware that there are many types of puppetry such as
string, rod and shadow puppetry. Also, the performers
have to put in many hours of training in order to put
together a seamless performance.

Thirdly, there is some misconception of what is
children’s theatre. Children's theatre does not always
need to be colourful, funny or touch on light-hearted
matters only. We believe that with good scripts, children
can appreciate more complex issues, such as Monster
Under My Bed that talks about lying, and Goldfish, GO
FISH! that deals with parent-child relationship problems.

3.What motivates you to continue with

your work?

The children’s enjoyment and their delight in seeing
puppets come alive. | love to observe my audience’s
responses to my shows. When they get so involved in
the story and see the characters come alive, they look
so absorbed and often their faces visibly brighten up
especially when there's a happy or comical moment.
That's the best motivation one can get in our field of
work. Of course, the enjoyment that | am referring to
is not about the audience laughing at scripts that had

actors acting stupid but rather at; for instance, a comical
moment or happy outcome in a particular scene. |

want to build a “thinking audience” and not one that is
capable only of laughing af comedies. So when | see the
audience engrossed in the performance and laughing at
light-hearted moments, it motivates me to do better for
the next production. '

4. What is it in your work that gives you a

great sense of achievement?

It feels very good when you get recognised on the street;
forinstance, there was once a mother who had previously
brought her children to our shows approaching and
telling me that her children enjoyed my show very much
even though it was a show that they had watched more
than a year ago! We also had mothers sharing with us
how our shows had impacted their children. There was a
mother who was forcibly pulling her son into the theatre
while he continued to scream loudly that he did not want
to watch a Mandarin puppet show, perhaps thinking that
it will not be something that he would enjoy. However,

he soon quietened down and was totally absorbed
throughout the show. The mother shed happy tears and
thanked me after the show as it was the first time that her
son not only asked her to buy the story book version of the
play that he has just watched but also wanted to buy the
Chinese version! | could share many other encounters we
have had with parents and their children. It is really the
sum of these little heart-warming experiences that gives
me a sense of accomplishment and satisfaction to carry
on and to always strive to do better for our next show.

5.What do you aspire to achieve in the next

10 years?

| am not too sure yet... There are many ideas that |

want to fry out. However, | am also practical and know
that | may not be able 1o realise every idea. | think I'll

take baby steps that hopefully will add up and help

us achieve greater things in the next ten years. At this
moment, | want to focus on doing more and improving
on my puppet shows fo continue showcasing our Asian
heritage and culture for children. | want to also create
better puppets that are more fun and perhaps create a
Singapore style of puppetry. | want to break new grounds
in storytelling for children through puppetry. | also wish
to connect as many puppeteers in Asia as possible and

let the world be more familiar with Asian puppetry. There
are so many things that | want to do... but | will take baby
steps. The one thing that | can be sure of is that in the next
ten years, our audience can expect greater and better
productions from us at the PMT.
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Paper Monkey Theatre creates theatre puppetry
productions and workshops for children and family
entertainment that also aim to promote quality artistic
development and enriching learning experiences. Set up
in April 2008, the company is helmed by Benjamin Ho,
a well-known puppeteer and playwright in Singapore,
who has a vision to create a platform of lasting and
meaningful theatrical experiences for both children
and adults. This vision led to their production - The
Magic Lantern being awarded the Best Production for
the Young in 2017 by MI-The Straits Times Life Theatre
Awards, which is co-organised by the Singapore Press
Holdings and the National Arts Council of Singapore.
The company has worked with many schools and
community groups, and has been regularly invited to
puppetry festivals in various places including the United
Kingdom, Taiwan, India and Thailand. In 2018, Paper
Monkey Theatre participated in the Korat Harmony
Youth Puppet Festival in Thailand, as well as the Ishara
International Puppet Theatre Festival in India. Other
than taking part in the street parade, the company
put up public performances. In November 2018, the
company performed Journey West: Web of Deceit with
traditional Teochew Metal Rod Puppets in the grand
Phuket Harmony World Puppet Festival in Thailand.

AERERE
The True Monkey King

Paper Monkey Theatre also believes in the

importance of introducing children to the art of puppetry
and theatre from a young age and thus regularly puts
up shows specifically for school audiences. These shows
are intended to provide a meaningful and educational
experience for the young ones so that they get to
appreciate the beauty of puppetry art and be inspired
by the creativity of the arfists.

Since 2016, Paper Monkey Theatre has been
organising No Strings Attached, an annual puppet festival
which gathers reputable puppetry groups from across
the world for exchange and interaction, and to perform
for audiences in Singapore. In 2018, the festival was held
in November at the Goodman Arts Centre in Singapore
and featured performing groups from Australia, ltaly
and Thailand. Together with Paper Monkey Theatre,
they presented shows with a variety of puppetry styles
including Hand Puppets, Rod Puppets, Bib Puppets,
String Puppets and Teochew Metal Rod Puppets. In
presenting international acts of varied forms of puppetry,
PMT hopes to encourage more interest and deepen the
appreciation of the art of puppetry to more audiences in

Singapore.

Paper Monkey Theatre Lid is supported by the National Arts Council
under the Major Company Scheme for the period from 1 April 2016 to
31 March 2019.
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Winner of Best Production for the Young at
MI-The Straits Times Life Theatre Awards 2017
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2018
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Nominated for Best Production for the Young at
The Straits Times Life Theatre Awards 2018
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journey West: ASEAN Puppet Festival
Web of Deceit Bangkok, Thailand
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Contemporary Art Center
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The Fearful King Siglap South Community Centre

Multipurpose Hall
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Dragon Dance Harmony World Puppet Festival
Kanchanaburi, Thailand
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No Strings Attached 2018
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Duckie Can’t Swim
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Duckie Can't Swim

10 years ago, a friend arranged a meeting for me and
Benjamin Ho, founder of Paper Monkey Theatre (PMT).
At that time, Benjamin was looking for a composer. PMT
was in its infancy and | was a novice composer. That

first encounter brought PMT and me together. Having
no prior theatre experience, | had little besides courage
as a neophyte looking for opportunities to compose
music. | could still remember that the first production
was about animals — Duckie Can't Swim —where the cast
used puppets that looked like stuff toys to depict the
determination of little duckie in overcoming all odds to
master swimming. Almost every subsequent year that
followed, there was a need to compose music for new
productions. At times, Benjamin would use his deep
baritone to hum to me his melodic ideas. With these
exchanges going on, a few short songs were completed.
The cast ventured into singing as an advancement to
their acting skills and that prompted us to dive into
‘theme songs’. For instance, in The Legend of Nezha, there
was an original piece written for the main lead, Nezha

to sing The Little White Boat:; in The Magic Lantern, it

was Mum's the Best written for the mother; and last but
not least, A Paintbrush was specially composed for lead
role Ma Liang in The Magic Paintbrush. All along | have
wished fo write for a musical. As if answering my request,
opportunity knocked on my door when PMT celebrated
her 5th anniversary with a musical comedy in 2013,
Benjamin decided to have Romance of Mistakes in musical
format and appointed me as Music Direcior. In that

role, apart from providing musical direction (including
writing lyrics for a few pieces), | was also tasked to train
the vocal skills of the cast. The experience allowed me to
deepen my understanding of theatre production. Most
of all, positive reviews for the show set me hoping for a
re-stage. Five years flew by and ot the 10th anniversary
of PMT, we are all set to re-interpret Romance of Mistakes.
Looking back, | saw myself evolving together with PMT
in the past decade. As you laugh and enjoy the 2019
version of Romance of Mistakes, remember to savour
our earnestness and commitment in putting up the

production. Thank you for your unwavering support!

%) or traditional hand

In Taiwan, bu dai xi (7
puppets, has gone through much transformation to
meet the demand of the markets. Inits earlier years,

it was performed by only one person with a moveable
stage placed on his shoulder and a basket tied
underneath fo store tiny puppets. |t was then called
long di xi (FEIEXE). Subsequently, performances are
staged indoors instead of outdoors and special effects
such as jin guang bu dai xi (golden light hand puppets)
were introduced. In its most current development,
Thunderbolt Puppetry was influenced by popular
cultures and modern technology and bu dai xi was

soon appearing on television and even in movies.

The puppets have now evolved to be much bigger in size
with features that resemble anime or manga characters.
Rods have also been added 1o help the puppeieers
better manipulate the hands of the puppets. These
puppets are commonly referred by the Taiwanese as

pi liou (B 1) or Thunderbolt Puppets which are also
called TV Puppets. And their name is named after the
Pi Li Pte Ltd, which is the company that is responsible

in making this puppetry style famous. After watching
their performances, many of their fans will re-create
their favourite characters in cosplay, thus giving a new
dimension to these characters! Bu dai xi has become

so popular that the company has also set up o cable
channel to broadcast thunderbolt puppetry in action
that is available 24 hours daily!
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SCENE 1: LIU’S RESIDENCE

NWEHP WEA NWER. F=
sﬂﬁ | Master Liu, Mrs Liu,
Liu Yu Yan, Chun Lan & Ensemble

(xRS D « (URBLAHAL )
Master Liu, The Liu’s Daughter has Grown Up
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SCENE 2: YIHONG INN

FER. Fl. NER. F=. @i\
Hi&l—iﬁﬁ | Boss Wang, Bian Ji,

Liu Yu Yan, Chun Lan, Zhou Tong,

Zhou Yu Lou & Ensemble

(BEATKE) . (Z2RER) . (BEZM
ORI« (UEFIESZT) :
BLE)

The Guests Ain't Coming, A Song of a Loser, Zhou
Yu Lou in love with Bian Ji, Liu Yu Yan's First Love,

Boss Wang Recalling Those Days

Phote Credit:
CHRISP
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SCENE 3: LIU’S RESIDENCE

XWEIh NWEA. WER. F=.

BB S | Master Liu, Mrs Liu,
Liu Yu Yan, Chun Lan, Zhou Tong

& Servant Cai

(EHEX ) . (EEEE)
Matchmaking, I'm Zhou Tong

EMNig: BB L
SCENE 4: ON THE ROAD
= Fil. BAi@B58 R | Chun Lan,

Bian Ji, Zhou Tong & Ensemble

(LZAMEZ)
It Ain't Easy to be a Woman

Ehin: EfRiFtE |

SCENE 5: AT THE ATTIC OF YU YAN
'ﬂ]i?ﬁﬁ\ #E | Liu Yu Yan & Chun Lan l

Enln: Bk

SCENE 6: AT THE BACKYARD
-Fm\ EE—%WM | Bian Ji, Chun Lan

& Servant Cai
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SCENE7: AT THE ATTIC OF YU YAN

=, XERR.FL. XA BiE
58%fX | Chun Lan, Liu Yu Yan, Bian Ji,
Mrs Liu, Zhou Tong & Ensemble
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Rendezvous at the Pavilion
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SCENE 8: ZHOU’S RESIDENCE

YWER. BiE. BE#. FSE |
Liu Yu Yan, Zhou Tong, Zhou Yu Lou,
Bian Ji & Ensemble

(EAEMER) . (BIE/F)
Confession of Zhou Tong, Engagement at
Zhou's Residence

Ehim: XA

SCENE 9: LIU’S RESIDENCE

XS WEAE=. M,
BE#. WERSEEMR | Master Liu,

Mrs Liu, Chun Lan, Servant Cai,
Zhou Yu Lou, Liu Yu Yan & Ensemble
(FFEE )

Chaos at Wedding Ceremony
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SCENE 10: IN THE BRIDAL CHAMBER

YWERR. AEE. WEH. NEKA
EEE | Liu Yu Yan, Zhou Yu Lou,
Master Liu, Mrs Liu & Chun Lan
(EXIERD) . (RIFRAZD)

A Trick of Fate, Master and Mrs Liu Having
Peace of Mind
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To Each His Own, The Chorus
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CREATIVE AND PRODUCTION TEAM

AXRE: "S
Benjamin Ho: Playwright
& Director
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Benjamin Ho is the artistic director of Paper Monkey
Theatre Limited - a theatre group that specialises in
creating works for young audiences from stories in Asia
through Puppetry. Benjamin strongly believes that Asia
with its rich and diverse cultures, has many meaningful
stories that the young will enjoy. He has created many
memorable productions over the years such as The True
Monkey King, The Magic Paintbrush, Journey West: Web

of Deceit, The Legend of Nezha, and The Three Big Bullies;
which were based on Asian classic stories and presented
with a contemporary approach. His work The Magic
Lantern was awarded the Best Production for the Young
by 2017 M1-The Straits Times Life Theatre Awards which
is co-organised by the Singapore Press Holdings and
the National Arts Council of Singapore. He has also
been actively participating in various puppetry festivals
in Asia and Europe, sharing his knowledge and skills

in puppetry.
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Liong Kit Yeng: Music Director

BRI EEBWA R M,
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Liong Kit Yeng's multifaceted career spans the arts,
broadcasting and education. As a composer and
arranger, she has been commissioned and her works
have been performed by the Singapore Chinese
Orchesira, Ding Yi Music Company, Paper Monkey
Theatre, as well as choirs in Singapore, Malaysia

and Taiwan. She was also commissioned by the Arts
Education Branch of the Singapore's Ministry of
Education to compose the choral set piece Little Red Dot
for the Arts Presentation in the Singapore Youth Festival
2018. Her music has been featured at the Canberra
International Music Festival, New York's Carnegie Hall,
Japan’s Takarazuka International Chamber Chorus
Contest and the Singapore International Festival of
Mousic. She is the Assistant Conductor and Composer-
in-Residence for The Purple Symphony (TPS), which is
Singapore’s largest inclusive orchestra for musicians with
and without special needs and has led the TPS ensemble
to perform at the National Day Parade 2017, as well as
True Colours Festival 2018.

#ER (A8E): K@it
Hsu Chien-Jhang (Taiwan):
Puppet Designer
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Hsu Chien-Jhang is @ master puppet maker who
inherited his craft from his father Hsu Yan-Ching. The
traditional glove puppetry (bu dai xi) in Taiwan has
developed and evolved over the past 60 years to meet
the changing needs of the modern society and so has
the Hsu family, with Hsu Chien-Jhang being an expert
in making puppets. To promote puppetry for tourism,
he even set up and headed the Puppets Cultural and
Creative Park in Taiwan. Under his leadership and
direction, increasingly more people get to appreciate the
beauty of the traditional art of puppetry. He has gained
recognition for his works not only in Taiwan but also
represented Taiwan to present and perform puppetry in

other countries.
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Alberta Wileo: Lighting Designer
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(BREET) . BAl, MEEESINSTEERE
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Alberta is a freelance lighting designer and theatre
artist who is currently based in Singapore. His first
lighting design work was a dance graduation project

at the LaSalle College of the Arts in 2002 and since
then, he has designed for many professional performing
companies including Arts Fission, Singapore Repertory
Theatre, Singapore Lyric Opera, Singapore Symphony
Orchestra, Singapore Dance Theatre, TheatreWorks
and Esplanade Theatres on The Bay. His recent works
are Dialogues of the Carmelites by New Opera, 13:13:13

by TheaireWorks, Premanadi by Temple of Fine Arts,
The Great 50 Show by Oriental Circus Indonesia, and
Musical Taru at the Resort World Theatre Sentosa. He is
now busy preparing for the world premiere of a musical
Son of the Sea at the Bali Marine Park.
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\ Hella Chan: Set Designer
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Hella graduated from the Hong Kong Academy of
Performing Arts. Her set design works include The
Teenage Textbook, Pillars, and Close in My Face by The
Necessary Stage, Drink the Mercury and The Missing
Sun by The Theatre Practice, Stone Moon and The
White Road by Singapore Repertory Theatre (Young
Company), Nezha by The Finger Players, Visit of the
Tai Tai by WILD RICE Theatre Company, The Sea of
Dreams, Gruffalo and You are Special by I-Theatre; Happy
and Momo by Drama Box, The Magic Paintbrush and The
True Monkey King by Paper Monkey Theatre. In 2006,
Hella was awarded the Best Set Design in The Straits
Times Life! Theatre Awards for her work in Happy for
Drama Box. Hella teaches at the Nanyang Academy
of Fine Arts, and also does stage management and set
design with students from secondary schools and junior
colleges.
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Purpink Chung: Prop Designer
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Purpink graduated from the Hong Kong Academy for

* Continuum”

Performing Arts in 1992 and has since worked in various
Asia cities. A person with many interests and talents,
Purpink was set designer for The Acorn and Dancing

with Dragons (| Theatre) in Kuala Lumpur Children's
Theatre Festival in 2005, costume designer for The
Chord And Others (The Necessary Stage), props designer
and maker for The True Monkey King (Paper Monkey
Theatre), The Battle of Redhill (Theatre Practice), scenic
artist of Untold Beauty (MediaCorp Raintree Pictures),
The Pillowman (Singapore Repertory Theatre), Beauty

World (WILD RICE), playwright of The Rape (Drama Box),

production manager for Singapore Theatre Festival 2008
(WILD RICE) and also technical manager for Continuum
(Singapore Dance Theatre) in 2008,

Photo Credit: CHRIS P
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Ma Gyap Sen: Speech Advisor
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Graduate of London Guildhall School of Music and
Drama, Ma is the present Artistic Director of Young

r,irrH

People’s Performing Arts Ensemble and was recognised
for her ability to stage a broad repertoire such as
children’s musical A Gift to the Young Emperor of Qing
Dynasty (original script writing and music); conductor for
children choir concerts, including L'Enfant Savage (world
premiere), Voices of Colour and etc.; as well as a series of
children crosstalk pieces including The Teahouse, Are You
a Crosstalk Master?: crosstalk works such as Singapore-lah
Language, Good Student vs Bad Student among others.
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Andy Pang as Master Liu

BWEERTEILE
R. tFEFEAFEREL,
EIRUBZAZELTEN, ZEEIFRERIRESR
% (EE ) flams ( HZH= ErrﬂMF'lzﬂwk
=) e, F%ﬂ-ifﬁ |SET% M. ZEER

MNE—
T
I_l
”IL_

BIFEERIYS ( =E)T ) HRIIMES , IXHIIR
"'**2017’££ “MI— B LERTIR T E LR BRESD

FHIFE, (FRSE, SIS EEEARE
ElfFs, BERtERERIENMESE.

Andy is an associate director with the Paper Monkey
Theatre. A graduate with a Bachelor in Theatre Arts,
Andy is a bilingual actor and puppeteer. His past
performing credits include Sun Wukong in Paper
Monkey Theatre's The Magic Lanfern, which won the
Best Production for the Young at The Straits Times
Life! Theatre Awards 2017. Andy has also obtained a
Masters in Theatre Directing, having trained with East
15 Acting School (UK) and GITIS (Russian University
of Theatre Arts, Moscow) and has directed several

theatrical works of various genres since then.
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Jo Tan as Mrs Liu
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Jois a multilingual stage and screen actor who has
performed in cities such as New York, London and
Beijing. She has been privileged to work with many
theatre companies, with her performance in
Checkpoint Theatre's Frago scoring a nomination
for Best Supporting Actress at The Straits Times Life
Theatre Awards 2018, She has also acted for
television in MediaCorp's Channel 5 sitcom 20
Days and Channel 8's falan falan, and on the big
screen as the female lead in Ho Tzu Nyen’s Cannes
official selection film, Here, as well as starred in
various web films including Daniel Yam's The Helper
which has been extensively downloaded globally. Jo
received her theatre training at the Ecole Philippe
Gaulier in Paris with a residency grant from the
National Arts Council of Singapore.
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Renee Chua as Liu Yu Yan
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Armed with a diploma from the Centre of Playback

vhe s

Theatre and a degree from the National University of
Singapore, Renee has been an actress, director and
drama educator since 2004. She is also with Tapestry
Playback Theatre, working with various communities

to promote dialogue and social change, address issues
including racism, bullying, civic consciousness, inequality
and environmentalism. As an actress, her notable works
include The Magic Lantern by Paper Monkey Theatre, 11
by The Theatre Practice — which was nominated for The
Straits Times Life Theatre Awards for Best Ensemble, and
David The Best by Drama Box.
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Shirley Sim as Chun Lan
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A gmduuie with Bachelor of Arts (Honours) in Theatre
Arts from the University of Essex, Shirley got involved

in theatre since 2014. While training for a Diploma in
Theatre at the Nanyang Academy of Fine Arts, Shirley
joined Paper Monkey Theatre as an Associate Artist.
She was a puppeteer in Journey West: Web of Deceit and
was an actor as well as puppeteer in The Magic Lantern.
She has also worked with MediaCorp as a puppeteerin
Junction Tree, was an understudy in The Three Billy Goat
(Mandarin) by Singapore Repertory Theatre’s The Little
Company, and also participated in a musical jam by
SAtheCollective’s Little Creatures.
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Edrrc Hsu is a familiar face in musicals and plays, as

well as in various live concerts with local and regional
artistes, and has been featured in films, TV shows, and
commercials for over two decades. He has played a
diversity of characters ranging from a Siamese twin,
drug addict, corrupted police inspector, doctors, to the
lord protector of the Emperor of China. Besides acting,
Edric also engages in other creative pursuits, having
recently recorded his own song compaosition New Day
for the Singapore Armed Forces Music and Drama
Company’s NS50 commemorative album, and
showcased his paintings in various exhibitions and
publications.
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Andy Yew as Zhou Tong
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Andy first performed in the musical West Side Story and
since then he has performed for Paper Monkey Theatre
in Mama Looking For Her Cat, Romance Of Mistakes, The
Legend of Nezha, and for Yellow Chair Productions in
Those Who Can't, Teach as well as for Teater Ekamatra
in Tahan. His screen works included docudrama Youth
Diaries by 360 productions for Channel U and Friends
and Foes with Ochre Pictures for Channel 5. Andy also
took on the role of a vocalist in a Ricola advertisement
and was an invited guest performing with renowned
acapella group Vocaluptuous in Soundwaves 2013,

a production by the People's Association. He has
participated in various singing competitions including

The Voice (SGMY).
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Sunny Yang as Zhou Yu Lou
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Sunny Yang graduated with a BA (Hons) in Theatre
Arts (Acting) from University of Essexin 2015 on a
scholarship from the University. Her acting credits

include Tangyin And Qiuxiang (2013), 8 Femmes (2014),
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The Legend of Zhen Huan (2015), December Rains (2015),
Innamorati Two (2016), The Magic Paintbrush (2017)

and The True Monkey King (2018). Sunny is also a vocal
coach whose singing talent has taken her to singing
competitions such as The Voice of China and Project
Super Star 2014, She has also sung in TV series in
Singapore, including Hao Xiang Gao Su Ni FEE R

‘[dh\), theme song (female version) of Crescendo.
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Eleanor Tan as Wang Yuan Yuan
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Eleanor has performed extensively in children’s theatre,

musical theatre, physical theatre, and drama. She
trained with the Suzuki Company of Toga and the

SITI Company, and was part of the pioneering batch
of young & WILD. Eleanor is also an experienced
educator with a Masters in Arts Practice and Pedagogy
(Goldsmiths College, University of London). Her
theatre credits include Metamorphoses, Mad Forest, The
Hypochondriac, Top Girls, Mama Looking For Her Cat,
Homesick and Let’s Get Back Together (LGBT), children's

theatre productions like Dancing with Dragons, Rainbow

Fish, Red Riding Hood and Rapunzel, and iconic musicals
such as December Rains, Glass Anatomy, Forbidden City:
Portrait of an Empress, and Beauty World.
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Xavier Kang as Servant Cai
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Xavier is the co-founder of The Fool Theatre, and
is a multi-talented theatre practitioner. Graduated
with a degree in theatre aris from the University of
Essex, Xavier's theatre acting credits include some of
Singapore's finest musicals and plays, namely December
Rains (2015), Kumarajiva (2016), Lao Jiu The Musical
(2017), Forbidden City (2017), and Too Many Cooks
Spoil The Broth (2018). Xavier's most recent work was
directing his theatre’s inaugural production, Because
it's Fun (2018), and Die Fledermaus: The Revenge of the
Bat (2018) for Nanyang Academy of Fine Art’s 80th
anniversary. This will be Xavier's first performance with
the Paper Monkey Theatre.
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Music Director:
Composer
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